table designated for discussion of this work, a fellow I'd never met sat down and introduced himself. It was Scott, of course. Since I knew and valued Scott's own work, Warcraft and the Fragility of Virtue (1992) , I was flattered that he would attend the breakfast. Indeed, as I came to know him better, and to realize just how far removed he is from the category "morning person," his attendance seemed even more impressive.
All this is by way of setting the table for the group of essays included in this volume of Soundings. It is a bit unusual to dedicate an entire volume-or at least most of it-to discussion of one book. Past examples for Soundings include issues dedicated to Alisdair MacIntyre's After Virtue (1984) and Habits of the Heart by Robert Bellah and others (1985) . I am not sure that Scott Davis's arguments in Believing and Acting (2012) will draw quite the same kind of audience as those of MacIntyre and Bellah. I am sure, however, that Davis's book is a signal contribution with respect to current conversations about how one might go about conducting inquiry in the study of religion and ethics. Indeed, when I read the book in manuscript form, it seemed to me so far superior to most of the contemporary discussion of theory and method in this field as to demand the kind of commentary provided here.
Thanks to the authors of the essays included in this issue, I think readers will be able to get a better idea about Davis's book and its relation to a In this, a number of recent authors come to the fore, not least those who, like the late Richard Rorty, serve as inspiration for a reexamination of early developers of this school of thought. For Davis, the pragmatic turn is best understood through an articulation of some aspects of C. S. Peirce's project.
As he sees it, Peirce provides an account of what it means to conduct inquiries of the sort people involved in academic study (and more generally) carry out. Davis builds on this claim, indicating which among the various authors whom scholars of religion and ethics typically read seem more useful, and which less. He is particularly concerned to provide criticisms of some of the more prominent trends in contemporary academic life-namely, those associated with cognitive science and with certain forms of postmodernism. In this regard, much of Davis's argument might be described in terms of an attempt to undermine "theory," or at least to demonstrate the limits (and thus, the pretensions) of certain kinds of proposals.
The commentaries collected here, along with Davis's response, use
Believing and Acting as a springboard for vigorous debate about academic inquiry. I will not go into the details of this debate; readers may do that on their own. Hopefully, many will go on to find a copy of Davis's book and read it for themselves. Here I wish to express gratitude to the editorial staff of Oxford University Press for providing Soundings with a copy of the final proofs of this important work. Authors of the commentaries collected here worked from those, and page numbers for citations reflect this. By the time this issue of the journal appears, readers should find Scott's book ready to hand for purchase.
The final essay in this issue is from Michael Ruse, the Lucille Werkmeister Professor of Philosophy, and Director of the Program in History and Philosophy of Science at Florida State. As those who know him will be aware, Michael is an inveterate contributor to scholarly and public debates regarding Darwinism, the philosophy of biology more generally, and contemporary American life. In addition to writing and editing academic books and articles, he has recently become a regular contributor to blogs sponsored by the Chronicle of Higher Education, Huffington Post, and others.
One of Michael's regular undergraduate courses makes use of film.
Since such use is a growing trend in university teaching, I thought it might k elsay E ditor's Intr oduc tion be of interest for him to comment on what he does in the course, and why.
Among other things, a discussion airing differences regarding the uses of films in teaching seems helpful. I hope others who employ film in their courses will submit similar sorts of reflections. Why is it that so many instructors are developing courses that either use or are organized around film these days? What are the aims of such courses? What norms should govern the selection of films? Are there some uses of film that are less apt than others?
A final set of comments: as readers are aware, Soundings is devoted to wide-ranging inquiry on questions related to values. As editor, I welcome submissions reflective of that range. In various calls for papers distributed via the Internet, I have suggested a couple of special topics of current interest, however. I should like to reiterate those here. First, the economic stresses of our time raise a number of interesting issues. In particular, Soundings will welcome essays reflecting on debt, indebtedness, and related themes. Here, the full range of disciplinary perspectives is of interest: historical work, studies of literature, philosophical and religious perspectives, accounts from the social and natural sciences, the study of business-I hope the journal can become a site for a wide-ranging discussion of these issues.
A second topic is also of interest. As a way of marking the hundredyear anniversary of the Great War, I should like to invite authors to submit work reflecting on the ways in which that conflict has affected understandings of military, political, literary, and other aspects of culture and values.
Again, Soundings provides a location for a wide-ranging discussion of issues.
I look forward to participating.
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